CHAFFER  FOUR
MUSICAL METHODS

WHEN asked one day how he had achieved his
tremendous success, Paderewski answered : " My
success is due one per cent, to talent, nine per
cent, to luck and ninety per cent, to work.   Work, work,
work is the main secret of success."    Only on such a basis
of work could his individual attempts make history in
piano playing.
It was not by accident that on the only occasion when
Paderewski agreed to write down some of his musical
theories, he chose for his subject:   Tempo Rubato, the tempo
" stolen " by the virtuoso.    Individualism was part of his
general attitude towards life.   The romanticism which he
represented sprang from the same roots as his craving for
spiritual and personal independence.   He who believed in
the power of men, and in the individual, did not willingly
submit to the orthodox view, which blindly accepted all
laws drawn up,  by,  and for others.    But the will to
independence was by no means revolutionary.   It aimed
at enriching the older laws with new substance, which the
new-found individuality of the artist should illumine.   The
liberties taken by such artists as Rubinstein, Paderewski,
and the violinist Isaye, were in accordance with the high
opinion that by now Man had formed of himself;   the
scientific conquest of the world had made him feel master
of the world.   He believed that his power over life was
stronger than ever before, and that therefore it was practic-
ally his duty to exercise it over previous creations of nature
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